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preface

The art program in the Chicago publlo schools prov1des
opportunlty for every student under the gudidance of hisg
teacher to find means for expre551on and development of

visual communlcqtlon The importance of active 1nvolvement
with art for every studentirsiempn§s1zed in our program of
general education. Art experiences help geyelop in the

student one of the most important attributes he may posséss
in l1ife--the ability to search for =and create new concepts

Developing this facet of his perceptlon requlres guidearnce
by the teacher and practice by the student in the process.

The program of education in art in the Chlcago publlc

schools begins in kindergarten and continues through the

one year of reguired art in hlgh school. The program is
further enriched as students in all high schoois who have

the interest; aptitude,; and ability are given the opnortunlty

to elect one to three years of addltlonal education in art.:

’Part of the role of educatlon in a democracy is to deveiop

"the capacity for 1ndependent thought and action: Teachers
Help childrén and youth establish: the habits of creativity
as a part of everyday.life. It is hoped that this guide
w1ll serve both the teacher and the administrator in
clarifying and translatlng the intangibles of creative

eXpression into concrete learning experiences.




‘acknowledgment

INSTRUCTION AND PUPIL SERVICES

Manford Byra, Jr. _
Deputy Superintendent

CURRICULUM AND INSTRUCTION SERVICES
Angeline P. Caruso
Associate Superintendent

DEPARTMENT OF CURRICULUM

Gerard J. Heing
 Assigtant Superinténdent

BUREAU OF ART

‘Helern M. Joyner
Director

Grateful acknowledgment is made to the following for their
efforts in the preparation of this materizl and the art work
in this publication: '
Robert ‘J. Johnson, Teacher, Chicago Vocational High School
Bornnie Kondor, Teacher, Clemente High School

[




.1gn is deflned as an orderly }

angenent of ideas stressing control
. organization. In the study of art,
ign is paramount to any other part
art Jledrning. It is the intent of
s 1llustrated Supplement to clarify
elements and pr1nc1ples of de51gn
stated in the

in the Secondary Schools:

re are fifteen un;ps in the
»piement to the Curriculum Guide for’

in the Secondary Schools:.  These
ts correspond to the fifteen units
the Curriculum Guide: Pach unit is
sented in three stages, each of

ch is a complete design probtem:
h design solution includes step-by-
5 instruction to simplify or clarify
_design problem and recommendation
its suitability to other materials.

Stage One:

States the first design problem
with its translation into certain
given media.

Stage Two:

It is the same &5 Stage One but
uses the intermediate design
problemn.

Stage Three:

‘Is the stage during which the
design problem is actually being

worked out in the art process.

L 9 '

The design problem solutions are not
presented in & sequential order. However,
all of the fifteen problems should be
included in the year of reguired art.

There are sixteen posters which are
designed as a visual teaching aid to
reinforce the Supplement. ThHe principles
selected for these posters are emphasis,
unity, variety, repetition, contrast,
rhythm, and balance. The elements
selected &re llne shape, form, texture,
color; mass; and mo§éﬁéﬁt; ‘ :

The posters and Iiiustrated Supglement

nay be used ef;ect;vely in any nunber

of weys; and the de;;gg7§9;utlons
presented here are intended only g5
a point of departure for individuail

1mag1nat10n

It cannot be too strongly empha51zed that
the de51gn solutlons are only a beglnnlng;

effective use.




design =i

batik

The design solutions in this section relate fo the
design problems in the Chicage Boord of Education
| CURRICULUB GUIDE FOR ART

IN THE SECONDARY SCHOOLS, page 1.
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selution

stage one

Motivaticn:

Interpret a nagure subiect
i1 line or combination of
line and shape.

- Step A: Select and cut
© three rectangles
of varying sizes;
L

Step b: Cut nature f@f@ﬂ; )
into each féctang%gi
and arrange on paper,

Step C: Imbellish with lihe
and dots.

Other materisls recommended for
this design approsch:

— fookiig
‘ - - Sii%3hery
hatilk - . Metal tooling
batik : | Relie! sculprire *
Besiers

De”* "o “roblems through tempera, crayon; and wax resist.

| 3
| ] | | 4
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batik
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wax

and

crayon,

through tempera,;




stage two
Motivaticn: .
Chogse twe geometric shepes

in varying sizes.

Step A: Select two rectangles
anid one circele:

Step B: Make four vertical
cuts in one of the
rectangles and
grrange onm paper.

Step C: Bubellish with Iine,
cireles, and dots.

Uther meterials. recommended for
this design approach:

— .~ Hooking
i ———— ,_ . | Stitehsry
b—a-tl k L i . Metal tooling

Relief sculpture

Banners 1
1

1;E<i(jign problems Eﬁfaﬁgﬁ %éﬁﬁéfé; crayon,; and wax resist. |

A e provided by R




stage three

Motivation:

sizes, | |

Organize by overlapping; juxtaposition;
or movement to form & unified design.

Step A: Select two rectangles
and three circles ¢f
varying sizes.,

Step B: Fragment one of the two
rectangles end arrange.

Step C: Add grey value; add one
L smell circle and two
small rectangles.
Step D: Add lines,; moving from
© top to bottom, around

the shapes {two on the
right and three on the
left of composition).

| o o Other materiels reconnended for
“ . | - o this design approach:

| ~Hooking

— e |  Stitehery

batik ; Metal sosing
R A t’ﬁféfé, crayon, and vax resist. qu}gf;scuippgge‘ R

ERICn problemsi through TEMPELE, R ; | B — BEMNEYS ;P8 -

IToxt Provided by ERI




{ The design solutions in this section relate o the.

design problems in the Chicago Board of Edijcation
N § CURRICULUM GUIDE FOR ART o
1IN THE SECONDARY SCHOOLS, page 2.
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Motivétion:

| Choose two geometrxc shapes from‘
| the imnmediate enviromment:

Arrange the shapes, deszgned In
line and mass; with variation in
size. Retain origihal character

of the object used.

rectangle, fragment
each 1nto two or three '

parts.,

Stey & Using 2 eircle and ¢

frrenge on Daper;
creating a vertloal
movement

:‘ Add lines to outline

. the shapes: two on
one side and one on
the other side of the

shapes. |

Embellish with lines,
dote, and circles,

Step D:

Uther mterials recomiended for
this design approach:

— 1 — T —

- Hooking
Batik : o
Metal toollng PR
.. Banners /

Desxnn Droblems through colored tissue, transparent
W&ﬁjg\lers or lacquers, and vitreous enamel..




Y

25

s R T T PR
VO N

D R Bt

Al

“enamelng

)

 Destan probiens through eolored $iesue; Sransparcrt
€ “@-reolors or lacquers, and vitreous enamel,

[T

stage two
vt

(oubine a variety of sizes of
one geometric shape into 2
Balanced ariangemefit. .

Step A: Begln with one
veetangte: ; fragment
the rectangte into
five unequel parts.

Step B: Add overlapping lines
tc creste a sertical
or horizontal moverient
around the hapes.

Step 0 Sheding may be aaded.

]

‘Other materials recomnended for
this design approach: -
Hooking
Batik )
Métiél tooling
Banners 24




_design -iiion

- v
-

. | R 'stagefhree

Motivation:

.Repeat the geometrlc deslgn cf
the background with a line or
shape arrangement. . Use One large
shepe cr a greoup of small .ones to
achieve a bvalanced design.

5
‘ T

il

Step A: Begin with one

+— :’:7 | of

;é o ”] Il "ﬁ : e rectangle.

£ gf‘:—* | = e e
: =

Step B: Embellish with
rows of CIrcﬁes,
dots; and fines:

PR

Other materials recommended for
this design approach:

Hooking .

‘EEIlr]g; ' : ,W;{,; ,,,,,, . Batik
robiemsﬁyygpggh coiorediyi§suegwyggnsparent . ’ Metal toollng _ o
' Banrers ‘ ”B

ors or’ 1ac§ue%sﬂ aqﬁ vitreous enamei. N )
- : - S - Se N . s,i; :
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[uiden

stage two .
Motivation:
Organize rectangles and

rectilingars in
jixtaposition.

Step A: Do & continuous line
design with a
rectilinear quallty

Step B: Vary the size of the
- rectangles to form
4 pleasing balance.

resistprlntakmg

N problems through cut paper, penc1l, crayon, stencll | . 32

EQI:R\f: biock out, silk screen. SR o L

rovided by
]'I . '\Y‘




'rehef prmfmakmg

ﬁes:gn problems throtgh’ fqlt pen, Indla ink, charcoal,
cre o 't paper, and 11noleum block or wood block.‘
- ERIC

L E———_—_———.= —— g

Motivaticn:

Select an animal form,
using prctograph
Interpxet animal foru
in tine;

Step A Interpret an
\ animal form in

outllne.

Step B: Usimg Iine; create

~ shape upon shape

to embeitish the
interior area of
the form,.

Other maperxais recommended for
‘this design aporoach:

Wetal tooling |
Bannérs '
Hooking 15




S

stitc hry

The design solutions jn this section relate-to the
design problems in the Chicago Board of Educatlon

CURRICULUM GUIDE FOR ART
IN THE SECONDARY SCHOOLS, page 6.




e

stage cne

'r
| Motivation:
Seléct & bird form from
- photograph or imagination;
Interpres 5ira in shape.
f‘;\

Step A Begin with. -8
- rectanglu and
cut into it to
create 8 blrd»
like °hqpe

Step B: Arrange and

fount on p&per.

| S W Other naterials recommended for
— {115 design Epproschi

Stltehery S : -.ériﬁ;xnaki'ng e

Design probiems through cut paper, colored tiééue tempera | . Hooking 5423

-quR\!:crayonq, aﬁ& éixtchlng with threads snd yarns. Metel tooling

N




selution

stage two
- - | Notivation:

Interpret two or more
bird shapes. ,
Organize by overlapping,
juxtapesition, or
novement .

Step A: Begin with a
rectangle &nd
cut a simple
bird shape.

Step B: Arrange both
the negative and
positive shapes
on paper.

{ Step C: Create & third
bi?@ shape with
Iine:

Embellish the, ‘
efitire design _

vith additional
line pattern and

- _ § IS |-+

=

Step

- Other materials recommended for

R — this design approach:

stitchery | | o
o S o o | - Printmaking

~ Design problems through cut paper, colored tissie, tetipei. ‘ flooking 5,,

24[ERJ}:? crayons, and stitching with threads and yarns, Metal tooling 6

Toxt Provided by ERI




stitchery |
Desiﬂnlarobﬁﬁms through cut paper; colored tissue, tempera

7

SO

.

stage three

Motivation:

-Interpret :} cpmﬁinétibh

of bird and floral, or
other, shapes to form a
design, '

Step A: On the edge of
a folded piece
of paper; cut a
floral shape:

Step B: Repeat thres
 times, to get
six equal floral
'_s‘h'ap“es'.
Arrange on paper.

Step C: Add bird shapes.
for enphasis,

Other materiels recommended for
this design approach:

Printmaking

Hooking =

Toxt Provided by ERI

EEIH{I(;rajtﬁg; and Stitﬁhiﬁg vith threads and yarns,

I

2%

Metal tooling o 58




Step B: Separate &nd

heekmg

De31zn vroblems through cut paper, colored tlssue, and,

hO[:R\!:Wlth yarns

1

P - p1

. O@]{@ﬁm

stage one

. Notivation:

Select & nature form using
specimen and/or photograph;
Interpret nature subject

in shape,

étép A: Select rectangle
and cut out nature
form,

)

arrange in vertlcal
er horlzontal
position.

Otner materlais recommended for
this design approach:

Eat;g__““
Stitchery
Metal tooling . - a7

| . Banners R BQ




1 selution:

Notivation:

Interpret nature subject
in cross section.

',;Q;WWW Wiy

- Step & Cub out circulsr
&,

'Q form;
Step B: Embellish with
linear cireles
and rectangles.

" ,
Vo .
e
==
—
——
'._
.

i

- " ’ ca ". )
T UmelelPV "

Wittt

| | - h Other meterials recommerded for
. o o this design approach:
hooking - o m
‘ ﬁ“if‘ ‘"B'“‘“ _""“""H "TE - "”i”""a %i"”"", “"a . ‘ SFitcnerY, _
- Design problems through cu 7pape_r, eo ore!; issue, &n Metal tooling ‘ 662§

B P - ‘
,g w1th yar%s. pr - . Banne;s:

dod by



uEien

stage three

Notivation:

e —— - Interpret & combination
- e - of whole nature:
Use shapes and cross
sections of nature.
Use shapes to form &
design. =

Step A1 Cut nature forms
into & rectangle.

‘Step B: Separate and
arrange.

Step C: "Imbellish with
line, using nature
motif,

Other materials recomsended for
" ) this design approach:

i T ” - Batik
hOOkmg | - - , | . Stitchery ,
~ Design problems through cut paper; colored tissue, end ‘ Metal tog éng
3 O g owith yarns: ‘ , Banners i%
7EMC ; 87 _ t Bannersl ' ]




y L ‘.153 fmfiijﬁj' o
| seluiden

_ .
stage three
Motivation:
Orgenize a design composed
of circles and/or ovals of
varying sizes, usiig a
verticel or horizontal
movement, Arrange shapes
by juxteposition, overlapping,
and superimposing.
Step A: Arrange several '
sizes of circles
and elliptical
shapes fnto a
desigr, creasing
@ horizontal or
vertical movement,
Step B: Imbellish with
line and texture:
Other materials récomdcnded for
this design approsch:
-weavinag Stitchery
W E; S o Hetal tooling
‘Deg&rn proplems through cut paper, tissue paper, Frintmaking ~ a7
ERIC s ereyega, and yard, b Bafiners Si
e ——— | ; o



MY

NiEeR

| constructing

T_ﬁé design solutions in this section relate to the
design probleis in the Chicago Board of Educaticn
CURRICULUM GUIDE FOR ART B

IN THE SECONDARY SCHOOLS, page 9.
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SEINUEER

Desxgn ozobiems throvgh cut paper, modeled paper,
O nodeled aluminum fozi

stage one
approachb

Mot:vaticn:

Interpret an animal in shape.

Step b Pold & rectangle and

cut on folded edge to
empka§;ge the meinm

characteristic of an
animal;

Step B; Arrange on paper.

Step C: Additional lines may
be added;

Other meterials recommended for

this design approach:

Batik

h00n1ng

Banners

Relief sculpture

“ERIC

vt‘ Printnaking 535 '
A AR
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modeling

Design problems t
and modeled alumi

4 -




stage two
Motivation

e .

erpret plant form in line

Int

-
7

e

Using four

continuous lines,

to top of paper,

moving from bottom

Step A:

e

-~

.
N

create & piant

form.

Create forms that

have a flo
movement.

Step B

ving

T

ecommended fo

ls r
gn approach

ia

Other,mater

1

des

this

ief

deled paper,

through cit paper, mo
d aluminum foil.

blens

sculpture

Printhaking

36

i

Q

Aruitoxt provided by Eic:

E



Motivaticn:

éreate,a harmOnious aesign
by combining animal shapes
and linear plant forms.

Step A: Combine the designs

created for MODELING,

stage 1 and stage 2.
Step B: Add embeliishmenf to

plant forms to

enhance design.

Other materials recommended for
this design approach:

Batlik
Hooking
e - S Banners ,
. problems through cut pzper; modeled paper, Relief sculpture
ydeled aluminum foil. Printmakﬁgg

O
- kY







luiEien

slab sculpture

f The design solutions in this section relate to the
design problems in the Chicago Board of Education
CURRICULUM GUIDE FOR ART

IN THE SECONDARY SCHOOLS, page 11.




UEiem |

Motivation:

Create balance in vertical
construction of varied-
size rectangles.

Ster #: Begin with =
rectangle and
fragment it into
five unequal parts.

Step B: Select cne part
and fragment it
into four unequal
parts:

Step C: Arrange cn paper
and outline to
create three
separate units.

Step T: Fmbellish with line
for texture.

Other materials recommended for
this design approach:

sculpture ' Metal +601ing

Printmaking

‘oblems through o0il clay, corrugated Tronvhard PR .
cardboard; and clay. Stitchery {,,49
i(in | Batik i04




Motivation:

Achieve textural effects
cn rectangles of varying
sizes,

Step A: Using grey
construction paper;
begia with a
rectangle. Fragment
it into two unecqual
parts,

Step B: Fragment one of the
two rectangles into
five unegual parts.

Step C: Arrange on paper
and outline to
strengthen forms.

Erbellish with
texture,

ol
ot
mI
o]
lw

commende.d for

Other materials o
h:

rec
this design approac

o

SCUIDJ{U re Petal ?fc_mng

problems through oil clay, corrugated sii?;::;;ng

1n cardboard, and clay. ! natik i{jé
o L

ERIC

Aruitoxt provided by Eic:



stage three

Motivation:

Organize a balanced; verticatl
_ construction of various-size
rectangles: Enrich the
sculpture by textural surface
treatment and through addition
and subtraction:

Step A: Translate one of
the designs completed
for SLAB STRUCTURE,
stage one or stage
tWwo, into clay or
cardboard.

Step B: Enrich the sculpture
by textural surface
_treatment and throngh—

" addition or subtracticn:

sculpture

roblems through oil clay, corrugated 1R
cardboard, and 'cl;pﬁ_ =08
' £ 7 , . S

soluttian
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{

casting

The design solutions in this section relate to the
design problems in the Chicago Board of Education
CURRICULUM GUIDE FOR ART

IN THE SECONDARY SCHOOLS, page 12.
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stage one

Motivaticn:

Interpret a nature form:

Step A: Fold a rectangle
and cut a shape
from nature.

Arrange both the

aad background
{negative) on
paper.

Embellish with
line and/or
texture.

Other materials reccmmended for
this design approach:

Hooking

— Batik

]sg Metal tooling

oblems through cut or toru paper; string; Stitchery Gisd 30
R T e T e R Banners o *1%3
ound objects; and capy plaster. Relief ééulpthfé +

3




casting

and cast pl:

n problems through cut or tor:

231,

k]

found objects

Desig
54 pen




UrEierm

stage two
Motivation:
Eubellish the shape with

fine and circutar forms:

Step A: Begin with one
rectangte and omne
oval shape: Cut

a nature form

into the rectangle
and fragment the
oval shape into
two parts.

Step B: Arrange on paper,
using both negative
and positive slapes.

Uther materials recommended for
this design approdch:

Hooking
Batik
Metal tooling
Stitchery
3anners )

4 - Relief sculpture




dicie

stage three

Motivation:

Interpret a nature form,
creating rhythm with line,
circular forms, and texture.

Fold paper and, on
the folded edge, cut
out & nature form.

Using the cut forms,
create a well-balancead
design.

Draw lines that follow
the characteristics of
the cutout forms.

Step [: One accent shape may
be added to enhance
the design.

Other materials recommended for

this design approeach:

cund objects, &nd cast plaster.

Hooking

Batik

Metal tooli.g
oblems through cut or tora paper, stris. Stitchery 118
und obient ' ; ‘ Banners i

115 _ Relief sculpture




N solution

-

mosaics

f The design solutions in this section relate to the.
N design problems in the Chicago Board of Education
CURRICULUM GUIDE FOR ART _

IN THE SECONDARY SCHOOLS, page 13.
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SisiEm

stage one
Motivation:

Create a design of
rectarngles. Attain
balance by overlapping

7 7
W
7 27
A

NS

N
Ny

N SR T R rrNT ™

T ———

ics

roblems through cut-or torn paper; crayon;

paint; and glass tesserae.

or superimposing.

Step 4: Cut rectangles of
different sigzes,

from & variety of
greys and black
paper.
Step B: Arrange into a
well-balanced
design, by
overlapping and
superimposing.

6ther,maﬁeriais recpmmendéd for
this design approach:

Printmaking
Stitchery
Relief scilptire 57 R
Banners 140

KO

ERIC

Aruitoxt provided by Eic:




Motivation:

Arrange several sizes of

rectangles into a design:

Step 4: Begin with one
rectangle and
fragment it into
five unegual
parts;

Step B: Fragment one of
the pieces into
four parts:

Step €: Fragment one of
the pieces into
seven parts:

Step [': Arrange CnL Faper
tc create a well-
balanced design.

Other meaterials recommended for
this design approach:

Printmaking
Stitchery

Relief sculpture
Banners 1513




CS

oblems through cut or torn paper,
zlnt* -gnd glass tesserae

b S

123

crayon,

dESin selutiamn

stage three

Motivation:

Create a design composed of
rectangles and triangles

of varying sizes; using a
vertical or horizontal
movement. Achieve balance
by arranging shapes through
juxtaposition,; overlapping;
and superimposing.

Using rectangles
and triangles of
various sizes;

arrange on paper
in rows.

Step A:

Outline shapes to
unify and strengthen
design.

Embeltish the
entire &eszgn to

strengthen and
add varlety to the

nature forms.

Other materials recommended for
this dealgn approach:

Printmaking

Stifchery iAa
Relief sculpture 15%4
Banners

-;‘

m—
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SeltiEien

drawing

The design solutions in this section relate fo the
CURRICULUM GUIDE FOR ART
IN THE SECONDARY SCHOOLS,; page 14.




Sollusien |

stage one
Review:

Principles and elements
of design.

Discuss:

Enphasize line: directionai,
qualitative,; spacial
relationship.

Motivaticn:

Interpret, with contour
Iine, a single object
found in the classroom.
Work toward obtaining
the essence of the
object by repeated
dravings:

ing * ,
‘oblems through,pencil, pen, crayon, i "L286'i

pens, and sticks: 10w
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stage one

approach b

Principles and elements
of design.

Discuss:

EmphaéiZé line: directionai;
qualitative, spacial
relationship.

Motivation:

Interpret; with contour
tine; a single object
found in the classroom.
Work toward obtaining
the essence of the
object by repeated
drawings.

gn problems through pencil, Pen; Crayon;
. tip pens,; and sticks. o 355
_ _. . 7 1

Q

ERIC

Aruitoxt provided by Eic:
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selusien |

stage two

Review: i
Principles and elements

of design.

Discuss: !
Emphasize line: directional,
qualitative, spacial
relationship;

Motivainn:

Interpret the human

figure with contour

line using = class

model:
/ing 132
problems through pencily pen; crayon, ' 63
p pens; and.sticks. 13]
ne-s _ ;
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Review:

Principles and elements
of design.

Discuss:
qualitative, spacial
relationship:

Emphasize Iine: directional,

Motivation:

Draw two or three objects
of one category found in
the classroom: Achieve

emphasis by combining
them in an interesting

composition:

Lgn problems through pencil; pen, crayon;
. tip pens,; and sticks.

for e |
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seluEian

Review:

Principles and elefients
of design.

Discuss:

)

Fmphasize line: directional,
qualitative, spacial
relationship.

Motivation:

Develop emphasis
through line in a
composition of
three or more
human figures.

ng
bblems through pencil

i pen; crayon;
oens; and:dhicks, 135




seluEien

stage five
Review:

Principles and elements
of design.

Discuss:

Emphasize line: directionat,
qualitative, spaciaz
relationship.

Motivation:

Interpret a still
life composition
with contour lines
incorporating
foreground and
background.

wing B
n provlems through percil, pen, crayon, le
tip pens, and sticks.

.+
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stage six

Review:

Principles and elements
of design.

Discuss:

Emphasize line: directional,
qualitative, spacial
relationship.
Notivation:

Achieve emphasis
through line in a
composition using

human figures in
their environment:

Develop drawings

to extract character
and define spatial
relationships;

e |
blems through pencil,; pen; crayon,
ens, and sticks. 139




68 felt tip pens;
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gn.problems through pencil, pen, crayon,
- tip pens; and sticks.

Review:

Principles and elements

of design.

Discuss:

Emphasize line: directional;

qualitative; spacial
retationship.

Motivation:

Use concentric lines
tn interpret a fruit
or & vegertable shape
into three-dimensional

form:

ERIC

Aruitoxt provided by Eic:



drawing
Design problems t
felt tip pens, ar
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stage eight

Principles and elements
of design.

Discuss:

Emphasize line: directional,
qualitative, spacial

relationship.
Motivation:

Use a complexity of
continuous lines to
model edges and planes
of geometric objects
seen in the environment.

blems through pencil, P&y crayon, | 144
vens, and stitks. 14'13 :

ERIC

Aruitoxt provided by Eic:



drawing
Design problems tI
70 felt tip pens; anc
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ESig selutian

~ approach a
Review:

Principles and elements
of design.

Discuss:

Emphasize lines: directional;
qualitative, spacial
relationship

Motivation:

Use & continuous
Yine to record

the action of an
animat or figure.

wing .
n problems through pencil, pen, crayon,
tip pens; and sticks.




Seltitiai

Review:

Principles and elements
of design.

Discuss:

Emphasize line: directional,
qualitative, spacial
relationship:

Motivation:

Use a continuous
line to record

the action of an
animat or figure:

ng |
oblems through pencil; pen; crayen;
pens; and sticks. 7 4




drawing
Desig:. problems tt
72 felt tip pens; anc

1
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stage ten

Review:

Prxnc*pies and elements
of design.

Discuss:
Emphasize Iine: directionmal,
qualitative; spacial;
relationship.
Motivation:

Interpret two figures
engaged in a partner
activity,; employing
continuous line.

ems through pencil; pen, crayon,
and sticks.

Q

ERIC

Aruitoxt provided by Eic:
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paint

ng

The design solutions in this section relate fo the
| design problems in the Chicago Board of Educatior

CURRICULUM GUIDE FOR ART
IN THE SECONDARY SCHOOLS, page 15:
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Review:

All principles and elements
of design.

Discuss:

Value, mocd, color: primary,
N . . - secondary, monochronatic,
Ny \y L . N - .- P R -

N . . S = _ . angalcgeous, related.

AN ’

Motivaticnhn:

Create s compoeition
of varied-sized
§\&§A¢$ : ‘ rectangles, using one
3 A s R ’ tempera color plus

At o A A

. : ~\ o btack and/or white
- . : ‘\?\1§§ e . for cofor valve. On
-..n\\\\\\\ . ‘ . ‘, » ! . 3 ] .‘ . ' . g Sljeetiq\frP?per
organize the rectangles,
liniting Shen to &
maximum size of two
inches; cverlapping
or juxtapcsitioning
to achieve rhythm
and balance.

g

blems through paint, tempera,; watercolor;

crylics, oils; laﬁg%fré, enamels, and inks.
4=

1555

ERIC

Aruitoxt provided by Eic:
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stage two

Jeview:

211 principles and elements
of design:

Discuss:

Value; mood, color: primary,
secondary; monothrumatic,

analogous; related:
Motivation:

Select one shape
from nature which
will be repested

in various sizes;
vsing two related
colors plus black
and/or white for
ccler value,
Incorporate texture
and/cr design in the
nature motif,; thus
stressing rhythr
and value in the
composition.

nting
. problems through paint; tempera; watercolor,

e; acrylics; oils, lacquers; enamels; and inks.

1A
ey

ERIC

Aruitoxt provided by Eic:
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stage three
Review:

Aiiiprincipies ard elements
of design.

Discuss:

value, mood, color: primary,
secondary, monochromatic,
andlogous, related:.

Motivétion:

Create a composition
of man-made structures
derived from geometric
shapes.

Use an analogous color
scheme, emphasizing
the primary color.
Small human figures
may be added for
texture and variety

of movement.

¢

blens through paint; fempers, vabercolor, . 15,

crylics; oiis) iqq§gfrs; enamels, and inks. J7
J0

) -v - o —

ERIC

Aruitoxt provided by Eic:
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Review:

All principl 5 and elements
of design.

Discuss:

Value, mood, color: primary,
secondary, monochromatic,
analogous, related.

Motivation:

frrange a series of
studies in still life,
organized to show
relationships of objects

in space, stressing

gradation of color:

Inciude a repetition
of shape; movement; and

varied textures: Show
the natural colors of
the cbjects or depict

the still life in s
monochromatic cclor
organization. Textures
may be achuieved hy using
sponges,; sticks; crumpled
paper, and found objects.
Value iay bé attdined

by the addition of white
and black.

n problems through paint, tempera; watercolor;

he;, acrylics; oils; lacquers; enamels; and inks.

irT???iiiiiiiiiiiiiii---Iu!ﬁ-lnnnnnf 1~W W,
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ERIC

Aruitoxt provided by Eic:
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stage five

Review:

All principles and elements
of design.

Discuss:

Value, mood, color: primary,
secondary, monochromatic,
anglogous, related:

Motivation:

Make a series of painting
sketches from short poses
by various models in different

positions, siressing movement
and vatue:. 'Ise these sketches
as a basis ¢! a composition

involving group activity.

AL

blems through puint, tempera, watercolor,

crylics, Oilﬁflliuqu$rsf
— - - LIS ,

Q

ERIC

Aruitoxt provided by Eic:



Review:

ALl principles and elements
ct design.

Discuss:

valu~., mood, color: primary;
seconiary; monochrcmatic,
ana.ogous; related.

Motivation:

Employ the above knowledge
gained das a refetrence.
Organize a composition of
figures involved in a
school activity. Using &
definite color scheme to.
express the mood, enpliasize
depth through valiie, sizes
of figures; overlapping of
shapes, and contrast of
color:

gn problems through paint, tempera; watercotlor,

Chéfi%crylicss oils, lacquers, enamels, and iInks.
——JLIi% - ,

ERIC

Aruitoxt provided by Eic:
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lems through paint, tempera, watercolor,
rylics; oils; 1a%quers; enamels, and inks.
- F 2oy

Q

ERIC

Aruitoxt provided by Eic:

|

stage seven
Review:

A1l principles and elements
of design.

Discuss:

Value; mocd; color: primary;
secondary,; monochromatic,
analogous; related.

Hotivation:

Discuss essential facial
characteristics, Use

the model; noting the
differences and similarities
oy comparison with cther
members of the class.

Sketech from the model on

18 % 2hzinch manila paper,
using pencil, charcoal,
and/or one color paint.

67

Fi



in problems through painti, tempera, watercolor,
he, acrylics; oils; lacquers, enamels,; and inks.

ERIC

Aruitoxt provided by Eic:

Reviev:

A1l principles and elements

of design:
Design:

Value, mood, color: primary,

secondary,; monochromatic,

analogous,; retated.
Motivation:

Paiznt & portrait based

on the experience gained

in stage seven. Organize

a composition using a
selected color scheme and
again stressing sensitivity
to individual characteristic
through lineé; shape; value,
and texture.

| Y
ep

1
-




Review:

Aii principies and elements
of design.

Disciiss:

Value, mood, color: primary,
secondary, monochromatic,
analogous, related.

Motivation:

Discuss connotation of color
in mood. Organize a painting
composition based on fantasy.
Choose_ a color scheme that

fits the thems of the
composition; show emphasis
through the color chosen,
Introduce texture and line

for added interest and balance.

ylems through paint; tempera; watercolor,
rylics; oils; lacquers, enamels,; and inks.

ERIC

Aruitoxt provided by Eic:
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